Hong Soun

Artist Hong Soun has been working on unique, experimental work that
transitions from painting to three-dimensional, installation, screenprint,
and media art. His distinctive style known as "Sidescape" has been
painted for the past 20 years to deepen and expand on current events,
history; and the interaction between nature and humanity under the
tenet of "The Part and The Whole". This is the central idea of Hong's
aesthetics, which challenges the definition, scope, and limits of
universal beauty by reversing the relationship between the center and
the peripheral by viewing things from the periphery rather than the

center; as in "Sidescape”".

Where is the limit of the truth in what we are currently witnessing?
Through experimental way of employing images of domestic and
global socio-political events and issues in the field, Hong Soun
investigates the ambiguity of truth that can still be repeated in the
past, present, and future. He dismantles fixed and static antagonis-
tic relationships such as dominance and subjection, the outside and
the inside, beauty and ugliness, truth and lies, and continuously
probes the context and viewpoint in search of the solution.

In his painting, a vast landscape (the whole) that suggests social issue
or historical disasters is unfolded by combining and arranging
dozens or hundreds of canvases of abstract and independent
images (the parts), upending the relationship between the center
and the periphery and redefining perception. Even the scene of a
horrible natural disaster or man-made disaster can occasionally
show the conflict between people's attempts to look artistically at "a
specific point" and their subsequent realization of the substantial
authenticity of what they are seeing.

The same context also applies to three-dimensional art. The line
dividing sense from nonsense, the reality of truth, demonstrates
how a new layer might eventually be formed from a difference in
perception and viewpoint through an item covered in an original
"wrapping" method using transparent plastic wrap. The more
transparent vinyl is overlaid on an object, the opaquer the material
gets, making it difficult to distinguish between the part and the
whole. In the end, the wrapped object raises questions about the

hidden reality and the significance of the thing's origin.

In previous thematic exhibitions like "Sidescape,”" "Memoriscape,"
"Ordinary Monument," and "La Vie en Rose," Hong has
consistently focused on one thing. Itis "the subversion of belief and
the discovery of new values between the part and the whole, the
expansion of the gaze from the center to the periphery." This is the
level of influence Hong's art world has reached. That is why we
seek out the worth and significance of his attention and pay
attention to the words of truth he delivers.
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hang Un

I imagine myself being alone in a big field confronting nature with a
strong wind blowing over it whenever I think about the artist Kang Un.
Itis because he has felt the need to alter his work consistently since first
becoming well-known as a "cloud painter" up untl the present.
Through the works “From the Night”, “Pure Form”, “Pure Form:
Circulation”, “Emptiness beyond Emptiness,” “Air and Dream,”
“ Stroke on the Water;” “The Sound of Wind and Traces” and ‘A
Walk through the Mind,” the artist has undergone a change as a result
of his determination and attitude to not settle for anything less than
perfection. One can interpret the process of attempting to mentally
capture the space left behind by a cloud.

Kang Un has been trying to organize his own path by exploring the inner
world through thorough self-reflection. Along the way; he has experienced
pain from unhealed wounds resurfacing; but he no longer hides them and
boldly confronts them without hesitation. Deep wounds are inevitably left
as scars on the heart. The act of repeatedly writing these scars on the
canvas and covering them with various colors is both a process of self-heal-

ing and a search for spiritual enlightenment.

Through his most recent series, "A Walk through the Mind," Kang
Un's style, which involves immersing himself in endless self-exploration
and change while releasing himself from the constraints of the art
world, market logic, his status as an artist, and the consolation of reality;
has become more recognizable as his own. The rough texture
conveyed through “visual tactile sense” is the numerous emotions
accumulated deep in the artist’s heart. The person who enjoys his
artworks's heart is captured by a number of emotional nuggets that are
captured on the screen yet cannot be articulated in words. As well as
being monotonous and rough, the ground color (essence, source, mind)
that emerges from the surface's fissures is also lonely and depressing
Then, depending on the angle of observation and line of sight, it
immediately eliminates the dryness and glows moistly. At this time, the
viewer experiences beauty and sublimeness. It is the result of the color
crystals coming from the images condensing through self-reflection of
the ideology that was solely focused on nature exploration. This is
"Walk through the Mind's" strength. Without regard to location, Kang
Un's artistic universe, which insists on his own formative language
(color, technique, size, composition method, etc.), is reviving itself as a
type of Korean contemporary art.
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The foundation operates a rig
als in the art field to ensure fair
artists have been selected.

Kang Un has been pursuing continuous change and development through the exploration of the pure forms of nature such as the sky and
clouds and the inner self. His recent works, which are the result of the artist's attitude of self-reflection and the heahn0 process of deep
wounds, have the exp 1 of "visual touch" prominently displayed, reflecting the artist r world. Ho has been exploring the
events and history of his time through various genres suc h as painting, installation, sculpture, and media, based on the proposition of "the
part and the whole" for a long time. The ar approach to art that moves away from the center and starts from a part rather than the
whole reflects his attitude towards the truth and reality.

Hoban Cultural Foundation plans to hold retrospectives for both artists, not snnpl\ as aw dld" but to deeply illuminate their artistic worlds.
Additionally, through various promotions such as matching with domestic and foreig publications, and more, the foundation aims
to provide a platform for the artists to reflect on their past works and further globalize their art. The foundation will support the artists who
have quietly walked their own paths without being swept away by market logic or mainstream art trends and will be a reliable supporter
and partner for them. We hope that you can feel the artists' intense contemplation about art and society from their early works, which are
difficult to see in one place, to their recent works.
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