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2018 Insightinto the true nature of reality,saasfee pavillon, ZZ3IFZE = JEM Y =0
The Butterfly Dream, Galerieverein Leonberg, 2251, S )
Beware of the seductive traps of spiritual and psychic power, To the moon with snoopy, 2019 ©)
magicbeans gallery, HIS2!, S RHFAY, M 6
2017 Threads of a Story, Art Issue Projects, EFO|TH|0], CH2t U0, Herolse HY, Het 2018 @
SHE (AFE), TAT 0jz8 e Outset,germany_switzerland charity
-auction philara collection, Dusseldorf e —
2016 Young(#), Ol OF= 2, EEIBEElS), M2 ®
“Arena”, CHZH A| 0|2, EtO|m|O] A|E[, CHEH 2017
2015 Wired and Wrapped: Sculpture by Seungmo Park, eots A, SttEtollE
T . . Kalamazoo Institute o Arts, O|A|Z4, 0| = =& o o =
ArtSpace Hohwa holds asolo exf‘m‘lb|.t|0n ofPa.\rk S;eung‘lt/lo, <Ev.erythmg.andnl\.lothlngffrom May 18 to July 2nd. Part has been POST-POP: Looking from the East, 2101, 2 2016 OIEAMO|A T3h= 53 20YUSE 7€ 2UMK| HE5ZQ JHOI™ (ZE Zint OfF ZE ol
grasping the boundary between “Bxistent Things” and “Nonexistent Things” in his solid artworks completed by putting and 2014 Meticulously Snippped & Wrapped, Marshall . The Summer Art Loft, Bergdorf Goodman, 1, 012 0 o) 2A(Everything and Nothing))& HHISICh (8RS 317, AN ehae) anl Bue S Zrfste
overlapping the wires. Park also has been expressing the Chinese character, “%](Illusion)” by separating the reality and Fredericks Sculpture Museun, DA 74, 0|2 Force of Nature, curated by James Putnam, Zdnt ZxHSHX| b= Aol FAHIE EANS|R vism= a7t *'IHSEP SHAE 22ste] ‘SEo|Ch et S£2 T
fantasy. Among his artworks, “Maya Series” is a picturesque sculpture made by overlapping the wires obliquely to express the Absence, HADA Contemporary, 21&, @32 Galerie Valerie Bach, 2|4, 47|of| SHRF, ‘8H$D)'S ESSHYCE O 5, HUS o{28tH AN Q12 U ZAS UNNMoZ 2uish s|atx =2t
figures and scenery and represent the artist’s view of art. The solo exhibition features “Window Series” which puts together to Seungmo Park: Meticulously Snipped MAYA A|2| == Z7to| of| & 2tS CHESH= ZHol2t g °'Ef IE'_* A0 = 29| = ate| CHEH R H
two contrasting concepts by excluding the distinction between the reality and non-reality found in other artworks. &Wrapped, Dennos Museum, DI A4, O] = Situation of Existence: Contemporary Realistic 2015 AT} H|SIAlo] O|E3IE X2 A CH2IE|= = IS SHA|A|Z] ZHHQI WINDOW A|2| X2 ThLbE £ QIC}
Artin East Asia, Yu-Hsiu Museum of Art Ef0| 2 (@ MAYA0199, 2017, stainless steel mesh, 228x460x5cm
Park coincidentally found a world, where the outer and inner sides are unified together, reflected on a window and he used 2013 ArtIssue Projects, EFO| 0], CHat Sightlines: ArtPrize 7 Exhibitions, The Fed Galleries @ ’ ’ _ ’ WINDOW A|2| XL E7p7F 20| A Q2| AH0f H|Z Xl otnf HHo| SHUEl MAHE CtEol HuoR
the multiple wires to express the world in Window series. In this series, “Window” is placed on the boundary of building and it atKendall College of Arts and Design, MAYAQ108, 2018, stainless steel mesh, 182x122x9cm SHSIE ZAO0|CE 2 HZ o ANl HEE2 HE ZA0 2 HAEM, 2} 2RE RF vtHSH=
. . . . . . . . = i 7
reflects both inner and outer sides. The Window series adopted such characteristics of the window, mixed the forms that 2012 2EZEE TheWolf and The Ti IQranddRamds, Dl;' f o= AF20|CH A2 0| 0|2{3t D7HE EMS XI5t 0] A|2|X= SA|A TAFSH & QUQiE HASS ot [
couldn’t cross each other in reality, and made the familiar daily images into the unfamiliarimages. Eventually, Park destroyed APresent Momen{tﬁHgDA eno aanJTseeoTDEi; Egrlr?wgsZnt:O‘jr‘esri C:‘ E};‘roe; (® MAYAB199, 2016, stainless steel mesh, 217x287x13cm S0 LarHol AollMe A&t o|0|X|E dHSHA THEC 22 2Tk dant H[eAo FAE
2= ) )
down the boundary between reality and unreality to show how “lllusion” is associated with the collision in the actual world Contemporary, =&, &= - - (@ MAYAQ077, 2017, stainless steel mesh, 160x226x8cm siAlstod, BH&T)ol2t XXl FHo| ot HA MA Lo BZS0|A J|Qles mEsict ZE e
rather than the world beyond. The two sides overlapping on the window expressed with layers of wires twist the fantasy of “ 2011 %7 Solid lllusion, Gallery Absinthe, 5 K.P.O.P, MOCA TAIPEI MUSEUM, CHEF 2014 (B MAYA9110, 2018, stainless steel mesh, 145x257x9cm Hoyoz xot QE|H 9 2o Qe 2 shof CHst SHAS HIEH, AFRS M2 X|HE ST 2 it
lllusion” and open up the new horizon of thoughts. Cultural Code, Springs Center of Art, H|O| &, &= .
2008 OLEAJOIE 22{2), A2 FEEL LIFE, Waterfall Mansion Gallery, -, 012 ® MAYA1215, 2016, stainless steel mesh, 193x207.5x10cm SHH, JH WINDOW Al2| X S CH2F AfZ} &R T3{|Q0fl HZE|0f K| 27+ 40| B7HOR S KCHsh= 240t
Meanwhile, each Window series is connected to a high square-shaped steel frame and creates an unfamiliar mise-en-scéne 008 OFEAPI= E=i=l, M= ’ . (@) MAYA9111, 2018, stainless steel mesh, 155x263x7cm 2 5 D|RMIS AESICH MY 22 oYM UE FEI2 A2 EHIFEIE S0 XS U AES SAlsts
with the feeling of inviting the audiences to the space inside the space. The thick and dark borders surrounding the wires 2005 OFEAO|C Ziafa] NS Korea Tomorrow, 3712} 0|&2H M2 2013 MAYAG105. 2018. stainless steel mesh. 160x270x8cm 2|9 A0S ubslisiH 7RIS QEISHT| J2|1 0] THUSE FAXo=z HAZ wel AR AHolst
make the audiences focus on the center to hinder the vision and cause sense of tension. The frames connected with hinges ’ ' ’ HIENY 7IZX|2A| ==, Of wf 242 2F0| F{LI2t RI|Qt Z=210| 2h= 2txdo= Qlsl 2E F 2 2F
cut cross through the exhibition hall like a huge folding screen. Then, the huge and solid artworks make the audiences step etgol 37t 7H-f0f‘5*11\0|* Mg 2012 (® MAYA2409, 2017, stainless steel mesh, 180x340x9.2cm ElHSHA| EICH WINDOW Al2|=E Z3j|Qlo|2ts MEX0|1 D™HOl FX|7t ZREAS0E, 262 T E9
inside the artwork directly. While the Window series involves the conventional and fixed frames, their overwhelming size and SOLIDILLUSION, Ci=e e SIS, N2 LX F7[eF MIH C|AE20|E Sl 2ES Hadts FHIZ S5IF LIME MK = ZE|0|A| SHH MAH|2t
) . ) ) . ) . |20 S N 0FHESA K| £ A\a\uﬁﬂr o= B s B
avant-garde display make the audiences move their body actively and think again about the correlation between themselves ) TEoEt Se, e Lio| M= 2AHE M 05HA| SHECH
and theworld KOREAN EYE, Fairmont Bar Al Bahr, Abu Dhabi CIGE2012 - $t=2E8E7 Solid Illusion, HI0| &, =
’ MEZHZZTAEL- 0|42 Z2{0] OtL|TY, @I%OWE*OWE*DI M2 @ @ olMo|2t ™S HELH EH 2= Zio|2F LT Z40| OFF Z{E OfL|A| =11, OfF A& OfLl Zio| 2
Life is ajourney where everything becomes nothing and nothing becomes everything, Park visualizes such paradox n life by KOREANART SHOW 2012, 75, 0= @ ® ® 2E A =7z St gE5HE= AXeb 2ol O|E23U X|YE HHE FHE Oz SEE
reproducing the screen without the distinction between the reality and fantasy. The exhibition name, Everything and 0lo] 471, ol&oFiE SIIIOIEE NS 2011 @ @ MedstoZaq, o|2{st 42| NS JtA|atsict, HAIH (2E 21t OFF Zi= ot Zi(Everything and
Nothing, reflects the same theme of the artist. In the exhibition, Park supposes and asks questions endlessly by overlapping = 453“07’HEHE A0S E; @ Nothing))2 0|2t &2 E7te| FX|e|Alnt O wg ZHo| OHZ} Z7tE 2 MAM ‘2 E 0 OLR ZHE
the two contrasting concepts, “Everything” and “Nothing”. These questions are asked to the artist himself and the finite life of Korean Eye, Museum of Arts and Design, 2, 0|2 Otel Zap Zo| Futthof| fIX|et & 7HE S ZHo| JHgdtn, Z810| 222 ':*x“if D HE2 TS
the people. Perhaps, his questions may repeat continuously without putting a period mark. <Everything and Nothing>may Korean Eye, 23/9|AIEH M2 HZO|Xt, Retet 22| Mo otA|E 2t&Est= HZ07|= 7*0|Ef oA 1o ESH= 282 WX Rot
mean a huge turning point in the artworks by Park. Spend a moment at the exhibition, <Everything and Nothing>, and KOREA TOMORROW, Ol &2 T $tot2t0| &2t A2 X ASHM gt=E s QUCH SO 220l M AHLhist H=HO| &+ %!E j.‘_“\I, (2= At ot
expand the never ending stories. H14%] O HZZHEXH, O, B7 | Z & Ot 2 (Everything and Nothing)YOll A EHA| HREEM O ZLIX| 942 0|0F7|E 2h&s H2 HiZtCt,

FASHION INTO ART, S2tE 22|, M2




